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Tonality is defined as the character of a piece based on pitches assigned to a key. The
Baroque period was an amazing period for musical innovation. This period lasted from 1600 to
1750 A.D, and it boasts many well known composers like Johann Sebastian Bach, George
Frederic Handel, Antonio Vivaldi, and many others. One of the most important innovations of
this period was its dedication to tonality and the consistent tonal center of each work. This was
not entirely a new idea. In other periods and cultures some systems existed that established a
tonal center with the use of modes or common chord progressions, but the Baroque period is
known for establishing tonality by approaching composition with the use of a key. Throughout
the Baroque period, the structure of most compositions grew in harmonic complexity as the idea
of a key as time progressed. For example when examining Nel pur ardor by Jacopo Peri, the key
of this piece is G major and the harmonic progressions mostly go from I to V with the occasional
IV and vii chords. This is written without any chromaticism or any chords that aren't perfect or
cadential. This piece was written in 1600 at the start of the Baroque period. in 1625 Alessandro
Grandi's O Quam Pulchra Es is a little more adventurous. The key of this piece in g minor, and it
experiments with III chords, VII subdominant chords, ii chords and seventh chords. In measure
57, this piece changes key altogether and briefly visits the key of A major before returning to g
minor to close out the piece. In the middle of the Baroque period, Elizabeth-Claude Jacquet de la
Guerre's "Menuet" from Pieces de Clavecin is a short piece in a minor. This piece utilizes the I,
IV, 11, and vii chords, but it experiments with maintaining the same chord in different ways
through several measures. Additionally, this piece has very clear perfect authentic cadences in
each section including before the repeats and endings. Finally, towards the end of the Baroque
period in 1715, Bach's Prelude in A minor is the most adventurous of these four pieces
harmonically and rhythmically. This piece is written in a minor, but the chord progressions aren't
written out as obviously as the previous works. The continuous sixteenth notes movements are
often moving without outlining a clear arpeggiated chord, and other times the melody is moving
without accompaniment. The chords are best identified by listening to the piece, and after
following along in the music, you can see where that a lot of the chords are implied by the two
repeating notes at the start of the sixteenth note patterns. All of the previous pieces were easier to
analyze based on the consistent movement with the rhythmic patterns. This piece even makes use
of pedal tones in the base where the chord starts with the bass note and proceeds to change on
top of it. This piece also uses a lot of chromaticism and non chord tones throughout its duration.

For my notation exercise, | chose to analyze Elisabeth-Claude Jacquet de la Guerre’s
“Menuet” from Pieces de clavecin. | chose this piece because it was my favorite to listen to due

to it's bouncy, dance-like nature. In my notation exercise | use a system of lines where the key
(a minor) is indicated as the tonal center by a bolder line. Above this bolder line is a dashed line



representing the mediant of the key because of the tendency of music to use the mediant and
arpeggiation within a piece. Above this line are two solid lines representing the perfect fourth
and fifth intervals within the key. Underneath the bold line representing the tonic a squiggly line
represent the leading tone of the key and | chose a squiggly line because it is one of the most
unstable scale degrees within a key and it has the tendency to move. The green line outlines
the melody played in the treble voice of the piece with the length of the line acting as an
indicator for note duration. Lastly, | used traditional roman numerals underneath all of these
components to represent the overall chord progressions.
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